










































FACSIMILE TRANSMISSION 

From: Roy Ferin 

Date: July 5, 2001 
  

Thank you for your fax. I thought I’d type out some answers to your questions and 
then if you wish you can contact me through our website: www.swingcity.com.au 

James’s piece is truly a contemporary fanfare. The purpose and history of fanfares 
and particularly trumpet fanfares are longstanding in the Olympics and civilization 
itself. The Olympics have a history of using “herald trumpets” and since this was the 
first Olympics of the 2000s and Australia has one of the world’s best trumpet 
players, they wanted a contemporary fanfare, played and written by an Australian, 
with a uniquely Australian flavour. They got exactly that. 

Fanfares were created to call people together, send messages or instructions and get 
people’s attention before commencing proceedings at a public gathering. The 
purpose of the fanfare in the opening ceremony was to call people’s attention to the 
entrance of the Olympic Directors Michael Knight and Juan Antonio Samaranch.  
James was asked to write and “star in” this fanfare and since he is James Morrison 
with his own unique jazz style, anything he wrote and performed on would sound 
like “typical James Morrison”. Which is exactly what the Olympic Producers wanted. 
James’s first idea was to have an Australian swing/jazz “jungle drums” feel 
throughout the entire fanfare (which was to be only 1 min 30 sec long). But he soon 
realized along with producer David Atkins that it might to some people sound like 
“heralding the entrance of Cab Calloway”. It was a terrific piece of music and James 
later used it to open the APRA Music Awards at Darling Harbour. So, just 45 days 
before the opening ceremony James wrote the final fanfare. The next day it was 
recorded at EMI Studios in Alexandria. 

The recording session took place as follows: 
1st track recorded was 4 trombones, piano, bass, drums, percussion (all 
together) 
2nd track recorded was 4 saxophones 
3rd track recorded was 4 trumpets 
4th track recorded was 3 piccolo trumpets 
5th track recorded was James’s solo tracks (various overdubs) 

Most of the high background trumpet parts you hear on the album are actually 
James. He played most of the high piccolo trumpet parts himself. 

At the opening ceremony we were all miming to the track. Everything was 
prerecorded in the studio. It had to be that way because it was to be the largest 
worldwide broadcast ever on live television and anything else is too risky with audio 
miking and mixing considerations on such a grand scale. The band that 
performed behind James was Swing City plus about 45 high school music students. 



We rehearsed everybody to the backing track at many rehearsals before the 
performance. This way, everybody still had to memorize their parts and mime 
exactly to what valve or slide position so it matches the music perfectly. The 
instrumentation behind James was: 

8 trombones (red jackets) 
8 trumpets (red jackets) 
8 saxophones (yellow jackets) 
8 rhythm section players (blue jackets) 
30 piccolo herald trumpets (dressed in Driza-Bone) 

Waltzing Matilda is an integral part of the fanfare. It was a major theme throughout 
the opening ceremony and James wrote the beginning and end march sections of the 
fanfare over this theme. Basically the intricate piccolo trumpet parts in these sections 
are James’s Bach/Handel influenced trumpet lines. It’s his interpretation of these 
great masters. He wrote these melodies over the chord changes for Waltzing Matilda. 
So when you write music this way and just quote a few phrases from the original 
melody Waltzing Matilda (which is in the public domain copyright-wise) you get a 
real flavor of that original tune in your new composition. In the middle swing/jazz 
section James really put his personality solely into the composition. That’s part of his 
musical personality where the band is swingin’, blowing real hard and sounding like 
they are having a great time. 

Does the fanfare employ the technique of call and response? No, not in this case. 

Does it evoke pride? Ah yes, yes, amazingly so. I had phone calls afterwards from 
some of Swing City’s associates in the business that practically had tears in their eyes 
when they talked about it, they were so proud for us. Walking out on stage that night 
after rehearsing it for all those months was an awesome feeling. Everybody who 
worked on the opening night, the 1000s of people we encountered were all the most 
excited and happy people I’ve ever worked with. I’m still an American after living 
here for 10 years now and I can tell you I’ve never felt more Australian than I did on 
that night. 

Look at our website www.swingcity.com.au to see the actual video of Swing City 
and James on the night. 

 

Regards 

Roy Ferin 
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